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TheSuccessαndFailureof
WaltWhitman's
Democratic/FeminineText
TerukoKajiwara
WaltWhitman'spoemsinthefirstthreeeditionsofLeavesofGrass
(1855,1856,1860)maybecharacterizedaswhatIterm"democratic/
feminine"text.RepresentingthestateofSelf/Otherpriortosexual
differentiation,andenactinganexperimentalmodeofdiscourse,these
worksareinscribedwiththefemininethatisrepressedbytheexisting
phallogocentricdiscourse.Theexperimentalmodeofdiscoursethat
theyembodycomprisesachallengetoconventionalideasofaliterary
text.TheundifferentiatedstateofSelf/Otherthattheyrepresentef-
fectsanewconceptandpracticeoftheactofreading,anditrevealsthe
poet'sambitiontocreatealiteraturethatevokes,throughtheactof
reading,aprimordialeroticstateofmindandbodywhereinthesenseof
theseparatenessofSelfandOtherdoesnotarise.Theseuniquecharac・
teristicsofWhitman'searlierpoemsderivefrom,andareinseparably
connectedto,hisdemocraticproject.
Whitman'sconceptofademocraticliteraturewastheoretically
vague,butitanticipatedcontemporarytheoriesandpracticesofdis-
coursesuchasthatofthe"femininetext"(6crituref6minine').Whitman
undertooktheexperimentofcreatinganew,liberatingliterature,be-
causeheviewedthecreationofanewmodeofdiscourse,or"thedemo-
craticliteratureofthefuture"(CPCP2972),asaradicalbutnecessary
steptowardshisidealofdemocracy.ForWhitman,thekeytocon-
structingaradicallydemocraticframeofmindandrelationshipislo-
catedinwritingpractice,thatis,indiscourse.Whitman'sinitialproject
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ofcreatingademocraticliteratureamountedtoconstructingademo-
cratic/femininetextinwhichtheretrievaloftherepressedfeminine
subvertsanundemocraticsocialsystem.Hevisualizesloveinitsundif-
ferentiatedform,theprimordialeroticbond,asconstitutingthecoreof
democracy.However,thismodeofdiscourseassuchgavewayinthe
postwarpoemstoaphallogocentricdiscourse.
DoesWhitman'sdemocratic/femininetextsucceedorfai1?Toan-
swerthisquestion,gnemustaskwhatgaverisetotheradicaldiscourse
thatinformstheearlierpoems,andwhythismoderegressedintothe
conventionaldiscourseofthelaterpoems.Thekeytounderstanding
boththeemergenceofthedemocratic/femininetextanditssubsequent
regressionliesinthepoet-reader-textrelationshipinWhitmanoverthe
courseofhiscareer.Inthispaper,Iexaminetherepresentationofthe
poet-readerrelationshipinWhitnian'stexts,andinactualrelationships
betweenthepoetandhiscontemporaries.
1.Whitman'sEarlyConceptionofthePoet-Reader-Text
Relationship
Intheopeningpassageoftheoriginalversionof``ASongfor
Occupations"(1855),thepoet・persona``1'callstohisreader(s),``you,"
Comeclosertome,
PushclosemyloversandtakethebestIpossess,
YieldcloserandcloserandgiveMethebestyoupossess.
Thisisunfinishedbusinesswithme....howisitwithyou?
Iwaschilledwiththecoldtypesandcylinderandwetpaper
betweenus.
Ipasssopoorlywithpaperandtypes_.Imustpasswiththe
contactofbodiesandsouls.(lines1-6;LG-Z855387)
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Thispassage,first,callsforunmediatedcommunicationbetweenthe
poetandthereader.Second,Whitmanmetaphorizestheactofreading
asphysical"contact"betweenthepoetandthereader.Third,here-
quiresthereader'sownparticipationincompletingthetext.Thepas-
sagethusreflectstheunusualconception.ofthepoet-reader-text
relationshipwhichcharacterizesWhitman'searlierpoems.
Inlightofcontemporaryunderstandingsoftheactofreading,
Whitman'scallforunmediatedpoet-readercommunicationwasrevolu-
tionary.AccordingtoEzraGreenspan,thegeneralideaofthereading
actinthemid・nineteenthcenturyisencapsulatedbythenotionofan
unnamedcriticofthetimethattextsmustbeaccompaniedby"jour-
nalstoadviseareaderwhattothinkabouttheworkshereads,orto
instructawriter[_]bypointingouttohimhismeritsandhisfaults"
(qtd.inGreenspanl51).4Thereadingactwasexpectedtoentail
"[t]hecoollyreasonedmanner
,solidlYmiddle-classvalues,precon-
ceivednotionsofliterarygenreandconvention,andpartiallyorimpar-
tiallymaintaineddistancefromthebookunderdiscussioninterposed
bythecriticbetweenthereaderandthetext"(Greenspan152).Oppos・
ingthecontemporaryideaof"maintaineddistance"betweenthereader.
andthetext,Whitmandemandshisreader'semotionalinvolvementin
thetext,imploringthereaderto``[y]ieldcloserandcloser."Herejects
notonlytheintermediationofthecritic,butanyformofintermediation
atall,eventhatoftheartificial,unphysicalprintedbook;thusthepoet'
persona"1"deplores``thecoldtypesandcylinderandwetpaperbetween
us."ThepoeVsdesireforunmediatedcomm皿icationwithhisreader
leadstohismetaphorizationofthereadingactasphysical"contact"
betweenthepoetandthereader.
ThispassagemovinglysupportsLeslieFiedler'scommentonthe
finalpoemofthe1860edition:"nowriterdescribestheactofreadingso
erotically"(69).ItfurthermoreoffersanexampleofwhatGreenspan
observesinthe1856edition:"[t]heopenequationbetweensexuality
andpoeticcommunication"(166).AsGreenspanpointsout,thepoetin
the1856poem"AWomanWaitsforMe"says,"Ishalldemandperfect
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menandwomenoutofmylove・spendings,/Ishallexpectthemtoin-
terpenetratewithothers,asIandyouinterpenetratenow"(LGI8565
242).Themetaphorizationofthereadingactaseroticcommunionbe-
tweenthepoetandthereader,"[t]heopenequationbetweensexuality
andpoeticcommunication,"recursthroughoutthefirstthreeLeaves.
Here,intheopeningpassageofthe1855"ASongforOccupations,"
Whitmantakesthefirststeptowardsmakingtheequationbetweenthe
readingactanderoticcommunionbyembodyingthepoeticpersona
"1
."Inhavingthepoet"1"say,"Iwaschilledwiththecoldtypesand
cylinderandwetpaperbetweenus.//IpasssopQorlywithpaperand
types,"Whitmanfiguresthe"1"aslivinginthebookofLeaves.This
ideadevelopsintothepoetpersona'scorporealityasthebookand
poems.In"SongofMyself,"boththebookitselfandthepoemsare
describedas　thepressofabashfulhand:'``thefloatandodorofhair,"
"theto
uchofmylipstdyours,""themurmurofyearning,"and"the
far-offdepthandheightreflectingmyownface"(LG185542).This
leadstothewell-knowndeclarationinthefinalpoemofthe1860edition,
"Thi
sisnobook,/Whotouchesthis,touchesaman"("SoLong!";
,LG18606455).
Buthowdoesthepoet"1""springfromthepagesintoyour[his
readers']arms"("SoLong!";LG1860455),thatis,howcanhetranscend
"thecoldtypesandcylinderandwetpaperbetweenus[them]"?
Whitmanstrivestoovercomethedistinctionthatfromafactualpoint
ofview,hisbookofLeavesisnotthehumanbodyofWalterWhitman
Jr.,butanartificialworkof"paperandtypes,"byestablishinghispres-
enceasavoice.7Whitman'sexperienceswithoratoryandoperamay
havebroughtabouthisbeliefinthepossibilitiesofvoice,8beyondthe
Emersonianbeliefinthecommunicativepossibilitiesofsight9:"My
voicegoesafterwhatmyeyescannotreach,/Withthetwirlofmy
tongueIencompassworldsandvolumesofworlds"(LG185550).
Whitmanimaginedthathiswordscouldextendtohisreaders'physical
reality;ashesays,"Ifollowyouwhoeveryouarefromthepresenthour;
/Mywordsitchatyourearstilly皿understandthem"(LG185581).
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Whitman'sdaringattempttoembodyhispresenceinavoiceliesat
theheartofhisearlyexperimental,unconventionalstyle.Thegreat
influenceoforatoryandopera,aswellasstylisticsimilaritieswith
thosevocalarts,havebeenobservedinWhitman'spoems.10C.Carroll
Hollis's1983studyexaminestheoratoricalfeaturesofLeavesindetail,
andmakesclearthattheoratoricalfeaturesabundantintheprewar
poemsdecreasedsharplyinthepostwarpoems.Whitman'spoemsof
theprewareditions,whichHolliscalls"platformpoetry"(x),donot
employsuchgeneralpoeticconventionsasrhymeandmeter;instead,
theyarecomposedtoproduceoratoricalrhythms.Hollisobservesthat
therhythmofthe"cursus,"whichisshapedbythephysiologicalre-
quirementsofbreathingandutterance,appearthroughouttheearlier
poems(36-52).
Moreover,someofWhitman'sunusualtranscriptionsdenotethe
productionofspeech.Forexample,his1855useoftwo-fourdotsina
lineweresupposedly"notellipsesbutbreathpauses"(Hollis49-50),
suggestinghowdeeplytheactofspeakingconcernedWhitman.The
formatofthefirsteditionfurthermoreshowshisintentionofpresent-
inghispoemsasoratoricaloroperaticperformances.Thetwelvepoems
oneighty-fivepageshadnoindividualtitles;thefirstsixwereentitled
"LeavesofGrass"andtheremainingsixwereuntitled.Theunusual
longpoemshadnostanzanumbersorsectionnumbers.Asanearly
reviewerofthefirsteditionobserved,itwas"notanepicnoranode,nor
alyric"(Price18).111nstead,atthebeginningofthepoems,thepersona
``1"apPearsandstartsspeakingorsingingto``you,"andcontinues
speaking/singingthroughoutinthepresenttense.The"you"whomthe
persona"1"directlyaddressesareessentiallyWhitman'sreaders,ashe
refersto``you"asthe``Listenerupthere1"(LG185585).
TheoratoricalfeatureswhichmarkWhitman'searlierpoemsderive
fromhisdesireforeroticcommunicationwithhisreaders.Majorstylis-
ticchangesinthepostwarpoemsthatweakentheearlieroratorical
features,suchastheshiftfromcolloquialtoliterarydiction,andfrom
longpoemstoshortpoemsof10-201ines(Warren693-97),coincidewith
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awaningconcernwithrepresentationsofanintimatepoet-readerrela-
tionshipthroughthetext.
Whitmandroppedtheopeningpassageofthe1855"ASongfor
Occupations"inthe1881Leaves-thedefinitiveedition.i2Thisfinal
decisionembodiesthecrucialchangeinhisconceptionofthepoet-
reader'textrelationship.Typically,thereaderisinvitedinthispassage
toparticipateincompletingthetext:"Thisisunfinishedbusinesswith
me....howisitwithyou?"Thepoetnotonlydirectlyaddresseshis
reader(s)butalsocallsfortheiractiveparticipationbyemployingwhat
Holliscalls"rhetoricalquestionsinvolvingaudience."Whitman'smost
radicalideaofthepoet-reader-textrelationshipliesinthiscallforthe
readertoplayaroleinthetext.Withthiscall,hehypothesizesthe
readingprocessasaninterplaybetweenthewriter,whoprovidesmate・
rialsofindefinitemeaning,andthereader,whoproducesmeaning.
Whitman'sanonymousself-reviewofthefirsteditionsuggeststhishy-
pothesisassuch,ifintheoreticallyunclearformasyet:
Thetheory`andpracticeofpoetshavehithertobeentoselect
certainideasoreventsorpersonages,andthendescribethem
inthebestmannertheycould,alwayswithasmuchornament
asthecaseallowed.Sucharenotthetheoryandpracticeofthe
newpoet.Heneverpresentsforperusalapoemready-madeon
theoldmodels,andendingwhenyoucometotheendofit;but
everysentenceandeverypassagetellsofaninteriornotal-
waysseen,andexudesanimpalpablesomethingwhichsticks
tohimthatreads,andpervadesandprovokeshimtotreadthe
half-invisibleroadwherethepoet,likeanapparition,isstriding
fearlesslybefore.(Price25)13
Here,Whitmanmetaphoricallyrepresents"thetheoryandpracticeof
thenewpoet"asoneinwhichthetextprovokesthereaderto"treadthe
half-invisibleroadwherethepoet[...]isstriding."Suchapoemdoes
notend"whenyou[thereader]cometotheendofit."Thetextis
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presentedonlyas"animpalpablesomething"or"thehalf-invisible
road"tothereader.Thisideadevelopedintothetheoreticalargument
on　 theprocessofreading"inthe18711)emocraticVistas:``thereaderis
todosomethingforhimself[...]thetextfurnishingthehints,theclue,
thestartorframe-work.Notthebookneedssomuchtobethecomplete
thing,butthereaderofthebookdoes"(CPCP992-93).Thepoet'smean-
ingsareoftenelusiveinhispoems,andhiselusivenesscanbeinter-
pretedasmaskinghissexuality,butitseemsmoresignificantthatthis
elusivenessworksasapoeticdevicetodrawthereaderintointerpre-
tiveactivity.In"SongofMyself,"thepersona"1"advisesthereader,
"Y
ouarealsoaskingmequestions,andIhearyou;/IanswerthatI
cannotanswer....youmustfindoutyourself"(LG185580).
Althoughthepassagefromthe1871DemocraticVistassuggeststhat
Whitmanmaintainedhisearlierradicalconceptionofthereader'srole
inthetext,hegraduallyturnedfromtheproductionofsuchtextsinthe
postwaryears.Theearlierpoemsmakeexplicitthereader'scrucialrole
incompletingthetext,asintheopeningpassageof"ASongforOccu-
pations"andinthepassageabovefrom"SongofMyself."Asapresup'
positiontoinvolvingthereaderinthetext,theearlierpoemsfrequently
includelineswhichmakethereaderconsciousofbeingaddresseddi-
rectlybythepoet-persona"1."Forexample,the1855versionof"There
WasaChildWentForthEveryDay"includedasitsfinalline,"And
thesebecomeofhimorherthatperusesthemnow"(line32;.乙G1855
139).14Suchexplicitreferencestothereaderwereomittedinthepost-
wareditions.
Hollis'sstatisticalstudyof"therhetoricalquestioninvolvingthe
audience"comprisesanobjectiveexaminationofWhitman'stendency
toomitsuchreferencestothereaderinhispostwarpoems.Hollis's
``rhetoricalq
uestion[s]involvingtheaudience"are,toputitplainly,
questionsdirectedbythepoet-persona`T'to``you,"thatis,tothereader.
Suchrhetoricalquestionsareasignificantstylisticdevicebywhichthe
poet"1"notonlydirectlyaddressesthereader,butalsodrawsthereader
intocorrespondencewiththepoet.Suchquestionsareabundantinthe
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poemsofthefirstthreeeditions,butalmostnoneoccurinpoemsofthe
latereditions.AccordingtoHollis'scalculation,thenumberofques-
tionsdirectedtotheaudience(readers)inproportiontothetotalnum-
berofquestionsis149to195inthe1855edition,162to188inthe1856
edition,76to173inthe1860edition,and7.to202inthe186 -1881edi-
tions(Hollis89).
Nonetheless,somepostwarpoemsstillincludeaddressesdirectedto
thereader.However,theaddressesinthelaterpoemslackanintimate
correspondencebetweenthepoet"1"andthereader.Thefollowingtwo
poemsofferaclearcontrastintermsofanintimateversusamoredis-
tantpoet'readerrelationship.
"ToYou"15
Stranger,ifyoupassingmeetmeanddesiretospeaktome,
whyshouldyounotspeaktome?
AndwhyshouldInotspeaktoyou?
"ThouReader"
ThoureaderthrobbestlifeandprideandlovethesameasI,
Thereforefortheethefollowingchants.
(Nortoni614)
Bothofthesepoemsaresituatedattheendofthe"Inscriptions"group
inthedeath・bededition(1892).However,thefirstpoem,"ToYou,"was
publishedoriginallyinthe1860Leaves,whereasthesecondpoem,
"ThouReader
,"firstappearedinthe1881Leaves.Insomepoemsinthe
earliereditions,thepoetregardshisreader(s)asastrangerpassinghim
orLeavesofhisbody;thepoem"ToYou"iswrittenonthebasisofthe
poet'spracticeofcallingthereader"stranger"or"you."17Asthetitleof
thesecondpoemclearlyindicates,thepoemisamessagetoareader
whoisaddressedas"Thou."Theshiftfrom"you"to"thou"indicates
thatthedistancebetweenthepoet"1"andhisreader(s)haschanged
betweenl860and1881.
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"you"isa"stranger
."This"stranger"ofWhitman'searlierpoemsisnot
anunfamiliaranddistantpersonwhomthepoet"1"doesnotknowat
a1LInviewoftheconnectionbetweenphrenological"adhesiveness"
(comradeship)andFourier's"omniphily"(aninstantlovefora
stranger)intheeroticloveofthe1860"Calamus,"the"stranger"maybe
understoodasawould-becomradewithwhomthepoet"1"willestablish
aneroticbond.18Thepoet-readerdistanceisveryclosefromthestart:
thetwocanseeandspeaktoeachotherdaily.Asthestranger"you"is
acommonperson,thepoet"1"presentshimselfasacommonpersonas
well.Thepoet・readerrelationshipconstitutesanintimateandequal
comradeship.Forthisreason,thepoet"1"notonlyspeakstothereader
"you"butalsoasks"y皿"tospeakto"me"inturn
.Here,usingtheinter-
rogativedirectedtothereader,or``therhetoricalquestioninvolvingthe
audience,"Whitmancreatestheimpressionofpoet-readercorrespon-
dence."You"(thereader)areexpectedtorespondtothepoet``1."
Incontrast,theonlyspeakingagentinthe1881poemisthepoet
"L"Thepoetdoesnotask"[t]ho
ureader"torespondtohim.Onlythe
"1"hasthepo
wertospeak,and"[t]houreader"issituatedasalistener.
Withoutanyinterrogation,thepoetdeterminatelydescribes"thy"state
ofmind,saying"Thoureaderthrobbestlifeandprideandlovethesame
asI."ThisunilateraldeclarationreflectsWhitman'schangedconception
of"thepoet,"andofthepoet'srelationshipwithhisreaders."The
poet"isnota"common"personwhomreaderscandailypassandmeet
inthestreets.The"1"commandshighdictionandasuperiorabilityto
expressthereader'sfeelings,whichthereaderhim/herselfdoesnot
articulate.Ratherthanbeingacomrade,asinthe1860poem,thepoet
ofthe1881poemisapaternalisticfirstamongequals,forallthathe
mightassumethatallpeopleareessentiallyequalsaccordingtohis
democraticprinciples.
Inadditiontothedifferentsecond-personpronouns(you/thou)
employedinthetwopoems,Whitman'suseofconjunctivewordsmerits
closeattention.Inthefirstpoem(1860),thelinesareconnectedby
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"And
,"whereasinthesecondpoem(1881),thelinesareconnectedby
"Therefore
."Theabundantuseofcoordinateconjunctions,inparticular
"and
,"isasignificantcharacteristicofthepoemsoftheearliereditions.
Inhisantebellumyears,asGayWilsonAllenpointsout,Whitmanpur-
sued"aforminwhichunitsareco-ordinate,distinctionseliminated,all
flowingtogetherinasynonymousor`democratic'structure"(NewWalt
じVhitman、Han〔ibook215).Incontrast,"therefore"connoteswritten
ratherthanspokenusage.Theelevatedstyleandvocabularyofthe
1881poemsuggestthatthepoetisa"writer"ofaliterarywork,andthat
hisreaderisliterallya"reader"ofthework,asopposedtothe1860poet,
whoisa"speaker"andwould-belistener,andhisreader(s),whocanbe
bothalistenerandaspeaker.
Sincethel860readerisportrayedasthepoet"1"'spartnerincom-
radeship,andsincetheopeningpassageofthe1855"ASongforOccu-
pations"referstothereader(s)as"mylovers,"theessentialsettingof
thepoemsoftheprewareditionsistheon-goingintimaterelationship
betweenthepoet"1"andthereader"you."Thetextisaspaceforthe
on-goingcommunicationbetween"1"and"you."Theearlierpoems
showWhitman'sdesiretomakethisfantasyofthepoet-reader-text
relationshipvirtuallyrealinhisreader'sresponses.Hisdesireforan
eroticcorrespondencewiththereaderengenderedthestylisticandver-
balcharacteroftheearlierpoems,whichcanbedescribedasoratorical
anderotic.How,then,istheevidentdecreaseinoratoricalanderotic
expressioninthepostwarpoemstobeunderstood?Doesthisdecrease
indicatethatWhitman'sdesireforanintimaterelationshipwithhis
readersthroughthetextwanedinhislateryears?Toconsiderthese
questions,letus,first,investigatethepoet'smotivesforcreatingand
publishingLeaves(ゾGrass,andthenexamineWhitmaninrelationto
hisreceptionbycontemporaries.
151
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LeαvesofGraSS
WhatbroughtaboutthecreationandpublicationofLeαvesof
Grass～Iassumethreemajormotiveswhichareinextricablyinter・
twined.First,Whitmanhadanineradicabledesireforeroticallyinti-
matebondswithothers.Second,hewantedtorealizehisidealof
democracy.Third,hewantedtoassumethesocialidentityofnational
poet.TherehavebeennumerousattemptstoexplainwhatledWalter
Whitman,Jr.,ajournalistwhoproducedconventionalpoemsandprose,
tobecomeWaltWhitman,thepoetofLeaves(ゾGrass.Nonehave
accountedfortheemergenceofLeavesdefinitively,thoughbothper-
sonalandpublicmotiveshavebeeninvestigated.Indeed,whether
Whitman'sprivatehomoeroticdesiresorhispublicorsocialmissionof
realizingdemocracywashistruemotivehasbeenasubjectofcontro-
versy,notonlyinregardtothefirsteditionbutthelatereditionsas
well.BetsyErkkilahasrecentlycriticizedthetendencytoview
Whitmanintermsof,assheputsit,"theeither/oroppositionsthathave
structuredpastscholarlyandpublicrepresentationsofWhitman:either
WhitmantheprivatepoetorWhitmanthepublicpoet,Whitmanthe
poetofgaymenorWhitmanthedemocraticpoet"(133).Ibasically
agreewithherargumentthatthepoet'spersonalandsocialmotivesare
fusedinhispoems.However,evenErkkila'sunderstandingofWhit-
man'ssuccessfulfusionofpersonalandsocialconcernsdoesnotfully
accountforthecomplexityofhismotives.Inparticular,hisseemingly
"
publicorsocial"ambitionsconcerning"democracy"emergefromcon・
tradictorymotives.RatherthanconfineWhitman'smotivestothebi-
narycategoriesofthepersonalandthesocial,thepoetofhomo-
sexualityandthepoetofdemocracy,Iproposethethreemajormotives
presentedabovebecausetheroleofthepoetofdemocracyandthecrea-
tionofdemocraticpoetrytorealizeanidealdemocracyareatonceintri-
catelyinterrelatedbutmutuallycontradictory.
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First,letusconsidertheinterrelatednessofthethreemotivesthat
Ihaveidentified.Whitmanmayhavehadunsatisfied(homo)erotic
yearnings,thoughtheeffortsofsomecriticstoaccountforactuallove
affairshavebeenunconvincing.19Alternatively,Whitman'syearnings
forintimacywithothersmayreflectanintrinsic,universal,human
driveinaworldofseparatenessbetweenSelfandOther.Whitman's
driveforrelationshipwithotherscannotbeexplainedconclusively,but
moreimportantthansuchanexplanationisthefactofWhitman's
strongdesireforintimateanderoticbondswithothers.
Significantly,hedesiredintimaterelationshipnotwithonepartner
butwithmany,ascanbeobservedinhisearlyambitionto"beanorator
-togoaboutthecountryspoutingmypieces
,proclaimingmyfaith"
(Traubel1:5-6).Thatistosay,Whitmanwantedtoplaythesamepart
asEliasHicksandFatherTaylor,whosegreatoratorydeeplyimpressed
himbyarousinganecstaticsenseofcommunionbetweenspeakerand
audience.20WhitmanalsoadmiredtheoperasingersAlessandroBettini
andMariettaAlboni,whoeffectedWhitman'sownecstaticexperiences
ofthesinger-audiencecommunion.21Whitmanwasfascinatedbythe
abilityofgreatoratorsandsingerstoovercometheseparatenessbe・
tweenSelfandOther,bringingaboutanecstaticfeelingofmerging.
Significantly,suchgreatoratorsandsingersarousedthissenseofec-
staticcommunionnotinaspecificloverbutinnumerousstrangers.
Whitman'searlyambitiontobeanoratorthusreflectshisdesirefor
intimatebondsnotjustwithonepersonbutwithmany.Astheearlier
poemsshow,thepoet"1'"sardentcallforthereader'sinvolvementinthe
textrevealsanineradicabledesireforcommunionwithhiscontempo-
rarles.
WhitmaneventuallychosetowriteandpublishLeavesofGrass
ratherthantobecomeanorator.Idisagreewiththeargumentthatan
unsuitablevoiceforpublicspeaking22andothercircumstantialdifficul-
tiespreventedhimfrompursuingacareerinoratory,andthathede-
cidedtoexpresshisideasinpoeticformasasubstitutePuInstead,I
suggestthatWhitmancametofindpoetryamoresatisfyingcareer.
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ForWhitman,thepublicationofLeavesmusthaveassuagednotonly
hisyearningsforeroticcommunionwithothers,butalsohisotherde-
sires,thatis,tocreatedemocraticpoetrythatwouldrealizehisideal
democracy,andtobecomethenationalpoetofdemocracy.
WhitmanwasprofoundlydisillusionedwhentheDemocraticParty
wasshowntobepoliticallycorruptinthe1850s,buthereinforcedhis
beliefindemocracybydevelopinghisownconceptionofthedemo-
craticideal.Inthisconception,Whitmanlocatedthepossibilityofideal
democracynotinpolitical,institutionalmeasuresbutinthehuman
mindandhumanrelationships.24Thecoreofwhathecalleddemocracy
wastheconstructionoferoticbondsbetweenpeople.Thatistosay,he
viewedhispersonalyearningforeroticbondsasapotentialmatrixof
democraticrelationshipsthatcoulderasetheboundarybetweenSelf
andOther,connectingonewithothersinseparably.Theeroticbond
Whitmansituatesatthefoundationofdemocracyissimilartothepre-
OedipalstateofmindandbodyinwhichH61さneCixous,LuceIrigaray,
andJuliaKristevaseethepossibilityof"femininetext"(e'criture
fe'minine).Thereconstructionofthepre-OedipalorSemioticstateof
subjectentailsthebreakdownofthesymbolicorderwhichtheexisting
phallogocentricdiscoursemaintainsandreproduces.Strugglingtocre-
ate"ademocratictext"thatwouldbring.aboutanarchaicallyerotic
bond-theprimordialstateofthepre・subjectwiththematernalbody
-Whitmanwasledtochallengethephallogocentricdiscourse .His
ambitiontorealizehisidealdemocracyresultedinhispoetryofdemocr
racy,creatingwhatlatetwentieth・centuryfeminismtermsafeminine
text.
Whitman'sproductionofthe"poetryofdemocracy"iscomplexly
interrelatedaswellwithhisambitiontobethe"poetofdemocracy."
Thesedrivesmayappeartobecomplementary,buttheyentailcontra-
dictions.InWhitman'searlieryears,aswehaveseen,hisambitionto
produce"thepoetryofdemocracy"as"thepoetofdemocracy"gaverise
toademocratic/femininetextthatwouldsubverttheSymbolicand
reconstructtheSemiotic.Iassumethathisambitiontobethepoetof
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`democracyentailsanoppositeaimfortheSymbolic.Toexplicatethis
contradictionbetweenthetwodrives,letusaskfirstwhatWhitman's
desiretobethenationalpoetmeansfromthehistoricalviewpointof
mid-nineteenth-centuryAmerica.
AsEmerson'sessay"ThePoet"(1844)reflects,25therewasasensein
themid・nineteenth-centurythatAmericaneededapoetasaleaderor
"prophet
."Inthel840s,1iterarycriticsofthe``YoungAmerica"move-
mentoftenwroteabout"poetryforthemass[es],"andcalledpropheti-
callyfor"agreatPoetofthepeople,"a"Homerofthemass[es]"(Allen,
SolitarySinger129).AccordingtoAllen,Whitmanwasnotconsciousof
theinfluenceofthe"YoungAmerica"critics-hewasmuchmoreinter-
estedinBritishmagazines(130)-butheabsorbedtheethosofthe
periodthatgaveriseto"agreatPoetofthepeople."Sucha``Poet"of
America,whomboththe"YoungAmerica"literarycriticsandEmerson
hadjudgednotyettohaveappeared,wouldbenotjustaliteraryartist
whocomposespoems,but"thepoet-prophet"whorepresentsthenew
ageofdemocracy.Theexpected"poet"wou}dbeapubliciconwho
wouldexertagreatsociopoliticalinfluenceontheAmericanpeople.No
wonderWhitmandreamedofassumingthepublicmantleof``the
poet,"justashehaddreamedofbecominganinfluentialorator.Allen
pointsoutthat"GeorgeSand'spoet-carpenter(inConsueloandthese-
quelTheCountessofRudolstadt)mayhavegivenWhitmansomesug・
gestionsforthepoet-prophetrolehewascbnstructinginfancy"(117)
whileWhitmanwasworkingasacarpenterintheearly1850s(see
Allen,Solita7ySinger116);Whitman'spursuitof"thesymbolicalpossi-
bilitiesofhislife"ledtohisassuming"thepoet-prophet"role(117).
Whitmandeliberatelypresentedhimselfinamannerthataccorded
withthe"YoungAmerica"critics'viewofthenationalpoetasonefor
"themass[es]
."Foraphotographtakeninthe1840s,Whitmandressed
intheconventional,formalstyleofadandy,butinthefamous1854
daguerreotype,whichWhitmanusedasthefrontispieceforthefirst
editionofLeaves(1855),hewearsanopenshirt,andhasonearm
akimbo,ahandinhispocket,andhishatcockedonhishead.Byusing
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thisimageonthefrontispiece,hepresentedhimselfasarough,
working-classman,inthebeliefthatsuchafigurefitthejobdescription
for"thepoetforthemass[es]."Midwaythroughthefirstpoemofthe
1855edition,theunnamedpoetfirstidentifieshimselfas"Walt
Whitman,anAmerican,oneoftheroughs,akosmos"(LG185548).The
poet"1"alsorefershiswordsto"awordenmasse"(LG185547).The
self・imageofacommonmanrecursthroughout"SongofMyself":"Iam
themateandcompanionofpeople[_]"(LGI85531);"Whatiscommon・
estandcheapestandnearestandeasiestisMe"(LGI85536).
Whitman'sambitiontobethenationalpoetisclearlyseeninoneof
hisanonymousself-reviewsofthefirstedition,titled"WaltWhitman
andHisPoems"inUnitedStatesReview5(September1855).261nthe
Prefaceofthefirsteditionherefersto"thegreatestpoet"or"theAmeri・
canbard"usingthethird-personpronoun"he."Whitmandoesnotdare
toidentify"theAmericanbard"or"thegreatestpoet"withhimself,
thoughsucceedingpoemsportraythepoet・persona"1"ascharacteristic
of"thepoet."However,hebeginsintheself-reviewbydeclaring,
"AnAmericanbardatlast!"(Price8)
.Healsoasksinthereview,"If
thereweretobeselected,outoftheincalculablevolumesofprinted
matterinexistence,anysingleworktostandforAmericaandhertimes,
shouldthis[LeavesofGra∬]bethework?"(13).
ForWhitman,theAmericanbardwho"stand[s]forAmericaand
hertimes"isinoppositiontothethenwell-receivedpoets.Inanother
anonymousself-review,"AnEnglishandAmericanPoet,"27Whitman
discussesAlfredTennysonas"[t]hebestoftheschoolofpoetsatpre-
sentreceivedinGreatBritainandAmerica"(Price24),buthedefines
Tennysonas"thebardofennuiandofthearistocracy"(24).Whitman
comparesLeavesq∫GrasswithTennyson'sMaud,andotherPoems,
"
opposingNewWorldandOldWorldmodelsofpoetry"(Greenspan
149).WhileTennysonis"thebard[_]ofthearistocracy"and"agentle・
manofthefirstdegree"tohisschool(Price24),thepoetofLeavesisthe
bardoftheNewWorld,whoseprincipleisdemocracyandidentification
withthemasses.
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ThestatusofAmericanbard,Whitmanassertsinthe1855Preface,
dependsonthepoet'scontemporaryreception:``Theproofofapoetis
thathiscountryabsorbshimasaffectionatelyashehasabsorbedit"
(LG185524).Inaddition,Whitman'sreceptionwasthekeytowhether
ornothecouldsatisfytheotherdesiresthatmotivatedhim:tocon-
structeroticbondswithothersthroughhistext,andthroughhisdemo-
cratictext,torealizehisidealdemocracyamongthepeopleofAmerica
(andeventheworld).AlldependedonWhitman'scontemporaryrecep・
tion.How,then,didWhitman'sreadersreceivehisunusualtextswith
theirvehementcallsforthereaders'owninvolvement?
皿.ChangesbetweenEarlierandLaterPoemsinViewof
Whitman'sContemporaryReception
AsGreenspanargues,"Whitmanhadanoverwhelmingdesireand
needtocommunicatetohiscontemporaries"(103).Greenspancon・
trastsWhitmanwithHawthorne,whointendedtoaddress``averylim・
itedcircleoffriendlyreaders,withoutmuchdangerofbeingoverheard
bythepublicatlarge":``Whitman,bycontrast,wrotewiththefervent
desireandexpectationofbeingreadanddiscussedbythereadingpub'
lic.LeavesOfGrasswithoutthepublic,inhiseyes,wouldhavebeena
contradictioninterms"(103).DidWhitmansucceedincreatingaread-
ingpublicforhispoetry?Inparticular,ifhisinitialambitionwastobe
thepoetofthemasses,howdidthecommonpeoplereceive"their
poet"?"Thequestionisnoteasilyanswered,anditcannotevenbeprop・
erlyconsidered,"Greenspanregretstosay,"untilonereconstructsas
nearlyaspossibletheconditionsofliteraryreceptionatthetime"(139).
Nevertheless,thecontemporaryreviewsareworthinvestigating,to
gainanimpressionofwhatcriticalresponsesLeavesprovokedfrom
readers.
BothGreenspanandKennethM.Priceagreethatforaself-
publishedbookbyananonymousauthorissuedfromalocalprinting
shop,thefirsteditionofLeaves,inGreenspan'swords,got"afairly
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broadandserioushearingbythecontemporarymedia"(150).Price's
recentlyeditedvolumeofcontemporaryreviewsofWhitmanincludes
abouttwentyreviewsofthefirstedition.Thereviewersincludethe
prestigiousliterarycriticsCharlesEliotNortonandRufusGriswold,as
wellasthenationallyprominentessayistandUnitarianminister,
EdwardEverettHale.28NortonandHaleofferedseriousliteraryanaly-
sesofthevolume,withNortonfinding"amixtureofYankeetranscen-
dentalismandNewYorkrowdyism"inthepoetry,andHaleadmiring
thepoetry's"freshness,simplicity,andreality"(Pricexi-)cii).Onthe
otherhand,GriswoldexcoriatedWhitmanfor"grossobscenity"and"a
degrading,beastlysensuality,thatisfastrottingthehealthycoreofall
thesocialvirtues"inthevolume(Price27)、ItiswellknownthatWhit-
mansentacopytoEmerson,andthatEmersonrepliedtotheanony・
mouspoetwithaletterofpraise.AsGreenspanpointsout,the
reception"wasneitherasuniversallynorasmonotonouslynegativeas
Whitmanwouldlaterclaim"(150).Significantly,however,"virtually
allreviewers,hostileandfriendlyalike,registeredtheirshockatthe
sheernoveltyanduDconventionalityofthevolume,insldeandout"
(Greenspan150).ThefavorableSeptember15reviewbyanunnamed
criticoffersatypicalreactiontotheunconventionalityofthe1855
Leaves:
Herewehaveabookwhichfairlystaggersus.Itsetsallthe
ordinaryrulesofcriticismatdefiance.Itisoneofthestrangest
compoundsoftranscendentalism,bombast,philosophy,folly,
wisdom,witanddullnesswhichiteverenteredintotheheart
ofmantoConceive.ItsauthorisWalterWhitman,andthe
bookisareproductionoftheauthor.Hisnameisnotonthe
frontispiece,buthisportrait,halflength,is.Thecontentsofthe
bookformadaguerreotypeofhisinnerbeing,andthetitle
pagebearsarepresentationofitsphysicaltabernacle.Itisa
poem;butitconformstononeoftherulesbywhichpoetryhas
everbeenjudged.Itisnotanepicnoranode,noralyric;nor
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doesitsversesmovewiththemeasuredpaceofpoeticalfeet-
ofIambic,Trochaic,orAnapestic,norseektheaidof
Amphibrach,ofdactylorSpondee,noroffinalorcaesural
pause,exceptbyaccident.(Price18)29
Inasense,thefactthatvirtuallyeveryreviewerexpressedshockatthe
noveltyandunconventionalityofWhitman'spoetryprovesthathe
succeededinenactinghispoetics.Helikedapassagefromanarticlein
thel850LondonElectricReview,entitled"HaveGreatPoetsBecome
Impossible?,"somuchthatheexcerptedthepassageandlatermixedit
withacollectionofreviewsofthefirsteditionforuseinadvertisements
(Greenspan153):
Poetry_mustbecometheexponentofanewspiritthrough
newforms.Suchisdemandedbyauthoritygreaterthanallthe
criticsofEuropeandAmerica,thecommonsenseandcommon
instinctofthepeople.Thenewformsarenottobejudgedby
theoldmodels,butaretobejudgedbythemselves.
Wordsworthtrulysaidthateveryoriginalfirst-ratepoetmust
himselfmakethetastethroughwhichheistobefullyunder-
stoodandappreciated.(qtd.inGreenspan154)
Whitmanintendedtocreatepoetrywith."newforms,"inaccordance
withthistheory.Inanunsignedself-review,heinsiststhat"[t]hestyle
ofthesepoems[...]issimplytheirownstyle,new-bornandbred"(Price
lO),andthat"[f]ortheolddecorumsofwritinghe[Whitmanhimself]
substitutesnewdecorums"(Pricel1).30Mostreviewersseemtohave
perceivedthatthe1855bookofWhitman'S,astheSeptember15notice
intheBroolelynDailyEagleputit,"setsalltheordinaryrulesofcriticism
atdefiance,"andthat``itconformstononeoftherulesbywhichpoetry
haseverbeenjudged"(Price18).ThequestioniswhetherWhitman
succeededin"mak[ing]thetastethroughwhichheistobefully皿der-
stoodandappreciated"byhiscontemporaries.
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AprofoundcontradictioninWhitman'spoeticaltheoryandprac-
ticeresidesinhisproductionofanewkindofpoetrythatintentionally
challengedthetastesofthemajorityofhisreaders.Whilehispoetry
aimedatdestroyingpreconceptionswithwhichhisreaderswere
comfortable,hispoetryhadtomeetwithbroadapprobationtofulfillits
raisond'etre.Beyondhistransgressionofpoeticnorms,hisopentreat-
mentoftabootopicschallengedcontemporarysensibilities;histreat-
mentofsexualityinparticularobviouslytransgressedthereceived
understandingofpermissibletopicsforliteraryexpression.Griswold's
attackswererootedinhismoralsensibility,whichreactedagainstthe
"obscenity"ofWhitmaゴspoetry
.JohnGreenleafWhittierissaidto
"havethrownintothefirethecomplimentarycopythathereceived"
(Allen,SolitarySinger174).WhenThomasWentworthHigginson
askedEmilyDickinsonifshehadeverreadWhitman,Dickinsonreplied
thatsheneverhaddoneso,notingthatthebookwasbrandedas"dis-
graceful"byherfriend,theinfluentialeditorJosiahGilbertHolland
(Ceniza205).Whitman'stransgressionoftaboosexualtopicscontinued
toprovokeemotionalreactionsfromhiscontemporariesthroughouthis
pOeticcareer.
Inparticular,the1860editionprovokedfiercecontroversybetween
predominantlyfemaleadvocatesofWhitman'sovertlysexualpoems
andmiddle-andupper-middle・classmales;twoepisodesaretypicalof
Whitman'sreceptioninthisregard.Firstisthenowfamiliarstoryof
thereviewofthel860Lθ ω θssigned``JulietteH.Beach"thatappearedin
theJune2issueoftheSaturdayPresswhichwaswrittennotbyJuliette
Beachbutratherbyherhusband,CalvinBeach.Inthefollowingissue,
theeditor,HenryClapp,printeda"Correction"whichimpliedthatMr.
BeachhadappropriatedthecopyofthenewLeavesthatClapphadsent
toJulietteBeach,thenwrittenhisownreview(Ceniza191).Inthis
review,CalvinBeachchargedthatWhitman'spoetry,especially
"Enfansd'Adam"("ChildrenofAdam")was"anoffenceagainstdecency
toogrosstobetolerated."ThestrengthofCalvinBeach'semotional
reactionisreflectedinhisjudgmentthatWhitman"certainlyhasnot
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enoughsoultobesaved."311ncontrast,JulietteBeachpraisedandde・
fendedWhitman'spoetrythreeweekslaterinananonymousreview
signedsimply,"AWoman,"intheJune23issueoftheSaturdayPress
(Ceniza205).Mrs.BeachcriticizedthosewhohadscornedWhitman's
poetry,assertingthattheyreadit　literallyonly,andblindly,andthere-
forecondemnthewhole,neverdreamingofthegloriousbeautyand
purityofthespiritwhichthewordscover."
InresponsetoMr.Beach'sattack,threeotherreviewswrittenby
womenappearedintheJunegissueoftheSαturdayPress,includingone
by、MaryA.Chilton,aradicalfeministwhowastheonlywomantosign
herfullnametoherreview(Ceniza191);Chilton'sdefenseofWhitman
intheSatz〃'dαy・Press,andthereactionoftheeditoroftheSZ)γz'ngyfield
DailyRepecblicantoherarticle,alsotypifyWhitman'scontroversialcon-
temporaryreception.AgainstCalvinBeach'schargesofsinfulness,
ChiltondefendedWhitmanas"theapostleofpurity"andthe"poetof
sexualpurity."320nJunelO,onedayafterChilton'sreviewappeared,the
actressandwriterAdahMenkenalsodefendedWhitmaninareview,
entitled"SwimmingagainsttheCurrent,"inthe∧ 「ew}T()偽Sunday
Wπ 批y(203).Interestingly,justasCalvinBeachobjectedtohiswife
JulietteBeach'spraiseof、乙eaves,theeditorR.H.Newell,whoeventually
marriedMenken,objectedtoMenken'sarticle(203).Followingasilni-
larpattern,Chilton'sdefensewasalsofollowedbyamaleeditor'sdis-
claimer.TheeditoroftheSpringyfieldZ)α吻Republicαnwrotealong
reviewentitled`"LeavesofGrass'-SmutinThem,"inwhichhedispar・
agednotonlyWhitman'sLeavesbutalsoChiltonherself,characterizing
Whitman'sreadersas"theviciousandunclean."33
ThetendencyofradicalwomentoappreciateanddefendWhit-
man'spoems,andformentoreactemotionallyagainstboththepoems
andWhitman'sfemaleadmirers,wasclass・inflected,asastronglyposi-
tivereviewforthefirsteditionof。乙eavesbyFannyFernreflects.Inher
reviewinthe∧ 「ew}「()rleLedgerof10May1856,suFern-themostpopu-
larwomanessayistinAmericaatthetime-characterizesthel855
Leavesas"fresh,hardy,andgrownforthemasses"and"unspeakably
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delicious"(Price46).Althoughsheis"notunawarethatthechargeof
coarsenessandsensualityhasbeenaffixedtothem"(Price47),she
writes,"IextractnopoisonfromtheseLeaves-tometheyhave
broughtonlyhealing"(Price47).FerncallsWhitman"a`Native
American'"whois"enamoredofwomennotladies,mennotgentlemen"
(Price46,0riginalemphasis).Fern'sclass'consciousreviewsuggested
thatLeavesofferedliberationfromthemiddle-classrepressionthat
forcespeopleintotherolesof"ladies"and"gentlemen"tomaintainthe
hierarchyoftheclasssystem.Fromthisviewpoint,itisunsurprising
thatmostmiddle-classmen,intheirpositionsofsocialandcultural
hegemony,reactedemotionallytoWhitman'ssubversivetextandits
defenders.
ThetendenciesinWhitman'sreceptionheldbroadimplicationsfor
classandgender.AccordingtoGreenspan,"tojudgefromthetitlesin
publishers'catalogues,survivingprintsandphotographs,andcritical
statements,"patronsofmid-nineteenth-centurybookstoresweremostly
of"themiddleandupper・middleclass,nodoubtpredominantlyfe・
male"(139).Thatsomewomenofthemiddleandupper-middleclasses
foundthel855and1860Leaves"healing"(Chilton),``delighting,　 or
``irresistiblystrongandgood"(JulietteBeach)suggeststhattheearlier
Leaveshadthepowertotouchtheheartsofmid・nineteenth・century
booklovers.ButthereasonthatLeaveswasattractivetosomefemale
reviewersisalsothereasonthatitwaslessattractivetofarmoreread-
ers.Thefemalereviewersofthe1855and1860volumesfoundanirre-
sistiblepleasureinWhitman'spoemsthatnootherbookshadever
provided:hispoemsofferedthemliberationfromanoppressivesystem
ofclassandgender.Whitman'searliertexts,withtheirpotentialto
liberatemiddle-classwomenfrominternalizedrepression,encouraged
readerstodetachthemselvesfromasystemwithwhichtheywereemo・
tionallyfamiliar.Itseemslikelythatmenwhowantedtomaintainthe
existingsystemwouldtrytokeepwomenawayfromthesubversive
text,asdidDickinson'smalefriends,forexample,inwarninghernotto
readWhitman.Atatimewhenliterarycriticswieldedgreatinfluence
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overthereadingpublic,andthosecriticswerepredominantlymiddle-
classandupper-middle・classmales,Whitmanclearlyfacedgreatobsta-
clesinreachingthegeneralreadingpublic.
Tojudgefromthecontroversiesintheearlyreviews,Whitman's
textworkedasagaugeoftheextentofitsreaders'desiretosubvertthe
establishedsystem.Someradicalwomenwhodesiredliberationfrom
theoppressivegendersystemlovedLeaves.Similarly,maleadmirersof
Whitmanwereoftensocialandliteraryrevolutionariesseekingabreak
withconventionalliterature.ThosewhoembracedWhitman'ssub-
versive-nessremainedintheminority.Thus,mostmajorpublishers
werereluctanttoacceptWhitman'sunconventionalbook,butHenry
Clapp,theeditorofSαturdayPress,andThayerandEldridge,thepub-
lisherofthe1860Leaves,praisedWhitmanforhisunconventionality.
AsGreenspandescribestheironyoftheiracceptanceofWhitman,both
ClappandThayerandEldridgepaid``thepriceforhavingfailedtocom-
plywithpopulartasteandopinion";byDecember1860,bothpublishers
"wereforcedtosuspendoperationsinthegeneralfinancialinstabilityof
themonthsprecedingtheCivilWar"(212).
Theearlyreviews,whetherfavorableorscathing,showthatWhit・
mansucceededinproducing"ademocratictext"thatisfundamentally
subversiveoftheestablishedsystem.Yetthesubversivetextdidnot
reachthegeneralreadingpublic.Thereviewswhichshedtheonly
availablelightonWhitman'scontemporaryreceptionwerewrittenpre-
dominantlybymiddle-classcritics,andthusthequestionremainsof
whatresponsesLeaveselicitedfromitsexpectedreaders,the"mass
[es]."Scantevidence(orresearch)isavailableforassessingthere-
sponsesofworkingclassreaderstoWhitman,butcriticsagreethat
mostofhiscontemporaryreaders,intheevent,fromthemiddle・and
upper-middle-classes.ThisdoesnotnecessarilymeanthatLeavesdid
notappealtothetastesoftheworkingclass;itislikelythatthecom-
monpeopleforthemostpartdidnotevenknowoftheexistenceof
Leaves.WithnointerestfrommajorpublishersotherthanThayerand
Eldridge,thepublisherofthe1860volume,nobroadpromotionalcam－
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paignorlargeprintrunwasmountedforLeaves.
Indeed,thefirsteditionofLeaveswassoldinonlytwostores,onein
NewYorkandtheotherinBrooklyn(Marki354).Atotalof795copies
wereprintedinall(354).ThesecondeditionofLeαvesisnowregarded
as"Whitman's.greatestpublishingfailure"(Aspiz359);saleswere
poorerthantheywereforthefirstedition(359),andthevolumere・
ceivedonlythreereviews(Pricexiii).Thepublishingfailuresofthe
firstandsecondeditionsmadeFowlerandWellsreluctanttoofferan-
othervolumeofLeaves,35butWhitmanneverfalteredinhisambition.
From1857tol859hewasunabletolocateapublisher,butinFebruary
l860,Boston'sThayerandEldridgeofferedtopublishhispoems,anda
newvolumeappearedinMayl860.Althoughitisnotknownprecisely
howmanycopiesThayerandEldridgeprintedbeforethefirm'sbank-
ruptcyinl861,Whitmanbiographersandbibliographersestimatethatも
twothousandwereprinted,intwoprintingsofonethousandcopies
each(Eiselein,"Leaves,1860Edition"362;Greenspan213).Includinga
numberofpiratedcopies,thel860editionsoldfarmorecopiesthan
previ卯seditions(Eiselein362,364).Thewell-advertised1860volume
receivedmoreattentionthanthefirsttwo,includingthirty-twoknown
contemporaryreviews(Eiselein364).GregoryEiseleindescribesthe
"
widerreadershipandcriticalpraise"thatthe1860volumereceived,and
callsthevolume"oneofWhitman'smostsuccessfulbooks"(364).Yet
salesandthecriticalreceptionofthel860edition,thoughfarbetter
thanthoseoftheprevioustwo,didnotmeetWhitman'sexpectations.
Whitmanwanted"copiousthousands"ofcopiesofLeavestopermeate
Americalikea"NewBible."Theactualsalesofonlyafewthousandfell
shortofhishighexpectations.
ThereadershipWhitmaneventuallygainedthroughtheante'
bellumeditionswasnotwideenoughtomakehimthenationalpoetof
democracy,ortomakehisLeavesthe"NewBible"ofdemocracythat
wouldreconstructthewholecountry.TheoutbreakoftheCivilWar ,
moreover,mayhavesignaledtoWhitmanthatLeaveshadfailedtotie
strongenoughdemocraticbondsbetweenpeopletosavethecountry.
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%Ratherthancontinuehisprojectofpromulgatingabibleofdemocracy,
WhitmandevotedhimselfduringtheCivilWartonursingsoldiersat
hospitalsasavolunteer.ItistruethatWhitmanwrotesomeofthe
fifty・threepoemsofhis18651)rum-丁砂sduringthosewaryears;accord-
ingtoEiselein,Whitmanwroteseveralwarpoemsbeforethewar,some
duringthewar'sinitialyears,andseveralmorewhileworkinglateras
ahospitalvolunteer(Eiselein,"Z)γμ〃z'Taps[1865]"193).However,these
wartimepoemswerenotnecessarilyacontinuationofhisantebellum
project.Althoughforty-threepoemsofDrum-Tapswereeventually
incorporatedintoLeavesafterthe1871edition,Whitmaninitiallycon・
sideredZ)7μ櫛 丁吻sadeparturefromtheprojectofLeaves(193).As
Eiseleinobserves,"someofthepoems－ 〇Captain!MyCaptain!'for
example-aremoreconventional,morestylisticallyregular"than
poemsoftheantebellumLeaves(193).Likewise,thepresentationof
sexualityinthesepoemsislessovertthanintheearlierLeaves(193).
Thatistosay,someofthepoemswrittenduringthewarsignalthe
poet'spostbellumdeparturefromhisinitialprojectinLeaves,inwhich
eroticismandanunconventionaloratoricalstyleconstructanintimate
poet-readerrelationship.
HowdidcontemporaryreadersrespondtoWhitman'sdeparture
fromhisearlierprojectinLeaves?PricecollectsninereviewsofDrum－
π 功sandtheSequeltoDrum-Taps(eighteenadditionalpoemsabout
Lincoln'sdeathandthewar'send)thatappearedbetween1865and1867.
Thus,Z)rum-Tapsdoesnotseemtohaveattractedmoreattentionthan
thepreviousLeaves.Thestandpointsofthereviewers,however,are
noteworthy.Severalreviewerspreferredl)rum・丁砂stoLeavesofGrass
becauseoftheappearanceofmoreconventionalformsinsomepoems
andtheproprietyofthetopicsitaddresses.Somereviewerscriticized
thenewvolumebecauseofadeficiencyofform.
Letusexaminethefavorablereviewsfirst.AreviewinW'soηS
VVeelely、4rt/burnal(4November1865)"observe[d]amuchgreaterre-
gardforbeautyofform,""greaterregularityofrhythm,andmoreunity
ofconception"inDrum-Tal)sthaninLeaves(Pricell1).36TheRadical
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π(Marchl866)saidthat``[t]hetruepoetdiscoversnewandunsuspected
lawsofart,andmakeshisownrules"(Price121-21)37;theRadicαlalso
welcomedthelackofsensualityinthenewwork:``Wearepleasedto
findthatcertainfeaturesofthat[、Lθα〃θ∫]arenotintroducedinthis
[Drum-TaPs];forwearecompelledtoconfessthattherewerecertain
pagesoftheLeαvesOfGrasswhichweregrettedhadbeenwritten"
(Pricel22).Likewise,A.S.Hillwroteanapprobatoryreviewinthe
NorthAmeri'cαnRevieω(Januaryl867),notingthat"Whitman'sZ)rum-
7ヒ功s,unlikehisLeavesq∫Gπzss,isinpointofproprietyunexception-
able"(Price131)38;Hillsuggestedthatthenewvolumeleftoff"thebusi・
nessofcataloguingtheworksofcreation"andshowedthepoet's
"co
uragetoexcise[whatisnotworthsayinginagivenverse],"incon-
trasttoLeaves(Price131).
Amongthenegativereviews,thatintheNewybγ 々 丁伽 ¢s(22
November1865)assertedthatWhitman"ha[d]noear,nosenseofthe
melodyofverse"andthatevenasprosehiswritingsshowed"apoverty
ofthoughts,paradedforthwithahubbubofstraywords"(Price
118).39WilliamDeanHowellsandHenryJamesjudgedWhitman'snew
volume,alongwithhispreviousvolumes,astooinartistictobecalled
truepoetry.IntheRoundTable(11November1865),Howellsargued
thatWhitman's"unspeakablyinartistic"methodwas"afailure"(Price
l12):"Themethodoftalkingtoone'sselfinrhythmicandecstaticprose
isonethatsurprisesatfirst,but,intheend,thetalkercanonlyhavethe
devilforalistener"(Price112).40ForHowells,Whitman's"ecstatic
prose"remains"inembryo,"notdevelopedenoughtobeconsidered
"art"(114)
.James'sreviewintheNation(16November1865)Wasmore
severe:"thisvolumeisanoffenseagainstart"(Price117).41
1tisnoteworthythatboththepositiveandnegativereviewsof
Drum'TapsaddressedthevolumeintermsofWhitman'sartistry.Some
reviewerspraisedthe1865volumebecauseintheirviewitshowed
Whitmantohavechangedorgrownsincethepreviouspublicationof
Leaves,whileotherscriticizedthel865volumebecause,asHowellsput
it,"he[Whitman]hasnotchangednorgrowninanywaysincewesaw
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himlast"(Pricell3).Itislikelythatboththefavorableandunfavor-
ablereviewsinfluencedWhitmantocomposemoreliteralandconven-
tionalpoems,andtomodifyhisimageasapoettoreflecttheaspectof
anartist,inthepostbellumLeaves,sinceattainingalargefollowing
amongthegeneralreadingpublicwascrucialtohisambition.Ifthe
volumesofLeavesdidnotreachthegeneralreadingpublic,itwould
meanthatbothhisdemocraticprojectandhisestablishmentofasocial
identityasthenationalpoethadfailed.
Aboveall,Whitmandesiredthesocialidentityofnationalpoet.In
consideringtherelationshipbetweenthisdesireandWhitman'sshiftto
amoreconventionalstyleinthepostwarpoems,Howells'sand
James'scommentsmeritcloserattention.Bothofthemsuccinctlyob・
servethatWhitman'sprosaicstyleandtransgressionofpoeticnorms
derivedfromhispoetic"theory,"andthat"he[did]thisontheory,will-
fully,consciously,arrogantly"(Price[James]117,0riginalemphasis).
Theyjudgedhistheory'tobewrong,because,asJamesputit ,it
"outrage[d]th
etaste"(Price117).HowellsdiscussedWhitman's
"erroroftheory"intermsofhispopulars
uccess(114):
IfwearetojudgetheworthofMr.Whitman'spoetictheory(or
impulse,orpossession)byitspopularsuccess,wemustconfess
thatheiswrong.Itisalreadymanyyearssincehefirstap-
pearedwithhisclaimofpoet,andinthattimehehasemployed
criticismasmuchasanyliterarymaninourcountry,andhe
hasenjoyedthefructifyingextremesofblameandpraise.Yet
heis,perhaps,lessknowntothepopularmind,towhichhehas
attemptedtogiveanutterance,thanthenewestgrowthofthe
magazinesandthenewspapernotices.Thepeoplefairlyre-
jectedhisformerrevelation,letterandspirit,andthosewho
enjoyeditwerereaderswithacultivatedtasteforthequaint
andtheoutlandish.(Price113)
AlthoughJamesapparentlyregardedthegeneralreadingpublicasthe
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middleandupper・middleclasses,healsoarguedagainstWhitman's
theoryonthebasisofhisfailuretowinpopularity."Tobecomeadopt・
edasanationalpoet,"JamesadmonishedWhitman,"Youmustrespect
thepublicwhichyouaddress;forithastaste,ifyouhavenot[...]it
delightstoseetheseconceptions[thegrand,theheroic]castintowor-
thyform.[...]It[theAmericanpopulace]isdevotedtorefine-
ment"(Pricell8).Howells'sandJames'sreviewsofDrum-Taps,which
wererepresentativeofcontemporaryresponses,probablyledWhitman
rethinktheway"[t]obecomeadoptedasanationalpoet."Throughout
hispoeticcareer,Whitmanhadbeen"anaggressivechampionof
democracyandoftheworking-man,"astheCriticobservedin1881
(Price223).42Butitisunderstandablethatinthecourseofhisstruggle
toreachthegeneralreadingpublic,Whitmanchangedtackinhislater
poemstoaccommodatethetastesofthemiddleandupper・middle
classes,whichcomprisedhisactualreadersandreviewers.
Whitman'syearningforacceptancebythegeneralpublicledtohis
turnfromstylisticandthematicradicalismtowardsliteraryconven-
tion.Insteadofthefree-formpoemsofthepoet-persona'sspeechesto
thereader,thepostbellumeditionsofLeavesincludestylisticallycon-
ventionalpoems,mostofwhichcanbeconsidered"lyrics"(Warren
696).Hisdictionshiftedfromthecolloquialtotheliterary.Inthe1855
Leaves,Whitmanincludedidiomsofthecommonpeople,suchas
``f
oofoos,"butasearlyasl867thepoetinserted``list"inline8980f
"SongofMyself"(Hollis59)
.Insteadof"you,"hebegantoemploythe
literary"thee."Thedecreasinguseoforatoricaldevicesandtheincreas・
inguseofliterary,"artistic,"featuresareobviousinthepostwar
editions,asisevidentinthefollowinglineasitoccursinthe1855,1856,
andl860"SongofMyself":"Andknowmyomnivorouswords,andcan-
notsayanyless"(line1080,myemphasis),revisedin1867toread,
"Andknowmyomnivorous伽 θs
,andcannotwriteanyless"(myem-
phasis).43Thepoet'sfunctionshifted,literally,fromthatofsayertothat
ofwriter.44
Whitman'sbeliefin"democracy"wouldneverwaiver,buthegave
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＼uphispursuitofthe"democratictext"bywhichthepoeticpersonaand
thereaderwerejoinedinintimatecommunication.Tosaytheleast,the
decreaseinoratoricalanderoticfeaturesinthepostwarpoemsindi'
catesthatWhitmanlosthissenseofthecentralityofthoseradicalfea・
turesintheintimatepoet-reader-textrelationship.Ironically,however,
hisfrustrationwiththepoet-readercommunicativetext,whichIcall
thedemocratic/femininetext,wascausedbyhisstrongdesireforac-
ceptancebyawiderreadership.Thus,Whitman'sdesiretocommuni-
catewithhiscontemporariesgaverisetohisdemocratic/femininetext,
evenasiteventuallyledtohisfrustrationwiththeradicalismofsuch
text.
Whitman'spostwarshifttoamoreliteraryand"artistic"stylemay
havebeennecessaryforhimtoreachawiderreadershipandbecome
thenationalpoet.Althoughthe1867,1871,and1876Leαvesreceived
veryfewreviews,45asPricepointsout,"manygeneraltreatmentsof
Whitmanwereappearingintheseyears"(瓢).RehabilitatingWhit-
man'sreputation,WilliamMichaelRossetti'spublicationofselections
fromLeaves,whichaffordedWhitman'sentranceintotheEnglishliter-
aryworld,andthepublicationofthe1881Leαvesbyanestablishedpub・
lisher,JamesR.Osgood,suggested"anewlevelofacceptabilityand
literaryprestige"(Price】画).The1881Leavesreceivedmanyreviews,46
0neofwhich,appearingintheCritic,referredto"thatwiderpopularity
whichiscomingsomewhatlateinlifetohim[Whitman]whomhis
admirersliketocall`thegoodgraypoet'"(Price223).Atlast,theLiter・
aryWorld(19November1881)acknowledgedthatWhitman"isbypre-
eminenceofartandnatureourrepresentativeAmericanpoet"(225).47
1nhislateryears,Whitmanattainedwiderpopularityandprestige,to
thedegreethatsomereviewersacknowledgedhimasthenationalpoet,
although"hisadmirershavebeenalmostexclusivelyofaclassthefar-
thestpossiblyremovedfromthatwhichlaborsfordailybreadbyman-
ualwork"(Price[Critic]223).
133
IV.TheSuccessandFailureofWhitman's
Democratic/FeminineText
Whitmansacrificedhisdemocratic/femininetextinordertoas・
sumethepublicidentityofnationalpoetofdemocracy.Buttowhat
extentdidhesucceedorfailinhisearlierprojectofthedemocratic/
femininetext?
AsIhavediscussed,afundamentalcontradictioninherentin
Whitman'searlierprojectisthatwhileheintentionallyproducedaradi-
callysubversivetext,namelyademocratic/femininetext,heneededto
reachageneralreadingpublic.Onereasonforhisneedforawideaudi-
enceisthathewantedtoconstructasocialidentityas"thepoet-prophet
ofdemocracy."Anotherreasonisthathewantedtoreconstructthe
entirecountrythroughhisdemocratictext.BesidesWhitman'searlier
poems,otherwritingshaveexpressedwhatCixousandIrigaray
metaphorizeassubversivemomentsof"laugh,"orwhatKristevacalls
theSemiotic.48AnypoeticlanguagecanmomentarilyallowtheSemiotic
tobreakthroughtheSymbolicorderofdiscourse皿intentionallyor
accidentally.Whitman,however,intentionallytriedtoharnesstheSe・
mioticelementsasasociopoliticalpowerthatwoulddestroythedis-
criminatory,undemocraticstructureofAmericansocietyandconstruct
initsplacearadicallydemocraticsociety.Whitmanwasnotsatisfied
torepresenttheSemioticstateofmindinhisliterarytexts,butdesired
toinspirethatstateofmindinallpeople.Hisdesireassuchiscon-
nected,aboveall,withhisattempttorealizeintimatepoet-readercom-
municationthroughthetext.Whitmandaredtocreateatextthrough
whichthereadingactitselfwouldevokeaprimordialeroticrelation-
shipwhereintheseparatenessofSelfandOtherwasnotyetestablished.
Torealizehisdemocraticproject,Whitmanneededforhisdemocratic/
femininetexttobereadandacceptedbyamajorityinhissociety.
IntertwinedwithhisSymbolicdesiretobe"thepoet-prophetof
democracy,"hisSemioticmotiveforademocratic/femininetextdrove
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Whitmantoreachthegeneralreadingpublic.Instrugglingtoattaina
widerreadershipovermanyyears,Whitmanironicallyceasedtopursue
thedemocratic/femininetext,althoughhecontinuedtodiffuseitby
leavinghisearlierpoemsinthelatereditionsofLeaves.Hecontinued,
however,topursuehisotherdesireofbecomingthenationalpoetof
democracy.Hispursuitofthesocialidentityof"poet-prophetof
democracy"thuscontradictedhispursuitofthedemocratic/feminine
text,andmoreoverhispursuitofthedemocratic/femininetextitself
entailedinherentcontradictions.ForWhitman,theradicallydemo-
cratictextwouldloseitsraisond'etreifitwerenotacceptedwidely
enoughtobringaboutasocialrevolution.Butaslongasthemajority
insocietytendedtomaintainthesymbolicorder,thenthegreaterhis
achievementofthedemocratic/femininetext,thegreaterwouldbethe
socialreactionagainstit.Assomecontemporarywomenrealized,Whit-
maninhisearlierpoemsachievedatextthroughwhichawomanwho
wasmarginalizedasanOthercouldbeliberatedfromtherepressive
contemporarysocialdiscourse.
Indeed,Whitman'sattempttocreateapoet-readercommunicative
textsucceeded,tosomeextent.Afewwomenareknowntohavetried
torealizethefantasyofapoet-readereroticrelationship.AConnecticut
womannamedSusanGarnetSmith,acompletestranger,sentapassion・
atelovelettertoWhitman;Smithidentifiedthepoet・personawiththe
real'lifeWhitmanandwroteinresponsetothepersona'scallforhis
lover.49Similarly,inafamousepisode,Mrs.AnneGilchristfeltcalledby
thepoeticpersona"WaltWhitman"andeventuallytraveledoverseas,in
vain,tobehislover.50
1arguethatWhitmansucceededincreatingademocratic/feminine
text,andthatduetohissuccess,thegoalofhisdemocratic/feminine
text,namelythereconstructionofsocietybyhistext,wasdoomedto
fail.ThesuccessandfailureofWhitman'sdemocratic/femininetext
exposesthedifficultyofanyrevolutionarytextthataimsatsubverting
theexistingphallogocentricdiscourse.Nevertheless,itisalsotruethat
Whitman'sdemocratic/femininetext,thoughproducedonehundred
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andfiftyyearsago,stillinspiresustoinvestigatethepossibilitiesfor
literaryactivitytosubvertdiscriminatorysocialstructuresandcon-
structdemocraticrelationships.
Notes
11ngenera1,thethreeFrenchfemaletheoristsH61さneCixous,LuceIrigaray,
andJuliaKristevaareregardedas(theoristsof)e'cγiturefe'minine.Afew
criticshaveexploredWhitman'stextinrelationtoεc斑μπ 形 励 痂 θ;see,
forexample,Jensen;Mullin.
2AllreferencestoCo〃ipletePoetryandCollectedProse(NewYork:Library
ofAmerica,1982)arecitedparentheticallyasαPCP
3AllreferencestoVralt仰「hitmαn'sLeavesofGrass:TheFirst(1855)Edition
arecitedparentheticallyasLG1855.
4"SomethingThatShakespeareLost,"A彿 ♂cα ηPublisher'sCirculαrand
LiteraryGazette3(31Jan.1857):65-67.SeeGreenspan250,note21.
5Allreferencestothel856editionofLeaves:FacsimileofLeaveS(ゾGrass.
Br()ohlyn,∧[ewYork,1856.AmericanPoetry,1609-1870(Woodbridge:Re-
search,1982),MaJ`or/luthorsonα)-1～0ルt:WaltM/hitmanarecitedparen-
theticallyasLG1856.
6Allreferencestothe1860editionofLeaves:FacsimiteofLeaves()fGrass.
Bos旋)n,Thα二yeran〔iEldn'dge,Year85q∫theStates.ノ1〃zen'cαnPoetγy,1609-
1870(Woodbridge:Reasearch,1982),MajoアAuthorsonCD-、ROルr:Walt
Whit〃zanarecitedparentheticallyasLG1860.
7Bloom'smetaphoricalreadingof"AsAdamEarlyintheMorning"contrib-
utedtothedevelopmentofmyargumentonthepoet-persona'scorporeal-
ityasavoice.SeeBloom,"Whitman'sImageofVoice:TotheTallyofMy
Soul・"Agon179-gg.
8WhitmanadmiredtheQuakerministerEliasHicksandFather[Edward
Thompson]Taylor,whoseoratoriesgreatlyinfluencedhim.(SeeAllen,
Solita7vSinger11-13,239;Mathiessen549-58).Whitmanevenconsidered
becomingalecturer,andhisbrotherGeorgeobservedhimwriting
```barrels'oflectures"inthelate1840sandtheearly1850s(lnReUr
alt
吻 伽 励10;qtd.inHollis4).Intheearly1850s,Whitmanhadopportuni-
tiestoenjoysuchrenownedsingersasAlessandroBettiniandMarietta
Alboni.PerformancesbyBettiniandAlboniimpressedWhitmanso
deeplythathelatersaidtoTraubel,"ButfortheoperaIcouldneverhave
writtenLeavesofGrass"(Traubel2:174).
9Emersonputmuchmoreimportanceonsight.Recallthefamouspassage
onthe``transparenteye-ball"inhis1836∧lature(10)、
10SeeMatthiessen549-63;formorespecificallyonoratoricaldevices,see
Hollis.
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"L
eavesofGrass-anExtraordinaryBook,"BrooklynDailyEaglel5Sept.
1855:2.Rpt.inPrice18-21.
The1881editionisgenerallyrecognizedasthedefinitiveeditionofWhit-
man'spoems,becausehedidnotchangethedesignofthevolumeinthe
finaldecadeofhislife.The1892edition,so-called"Deathbededition,"is
mainlyareprintofthe1881textplusthetwoannexes,"SandsatSeven-
ty"and"Good-ByeMyFancy,"prefacedby"AnExecutor'sDiaryNote,
1891"whichplaceduponhisexecutor"theinjunctionthatwhatevermay
beaddedtotheLeavesshallbesupplementary[_]"(Allen,ノ1Rθα∂θγS
Guide110).Followingthepoet'srequirementthatallfutureeditions
shouldbebasedonthistext,the1892editionhasconsistentlybeenthe
onetobereprinted.SeeAllen,ノ1RθαdeパGuide105-112;Renner373-75;
Whitt376-81.
[Wa}tWhitman],"AnEnglishandAmericanPoet"[reviewofAlfred
Tennyson,Mαud,andotherPoemsandLeavesofGrass],Ameηican
Phrenotogical/burnal22.4(Oct.1855):90-91.Rpt.inPrice23-26.
IbenefitedgreatlyfromGreenspan'sanalysisoftheoriginalinclusionand
lateromissionofthisline(126).Inthe1855and1856editions,thefinal
lineappearsasfollows:"Andthesebecomeofhimorherthatperuses
themnow."Thelinewasslightlychangedinthe1860editiontoread,
"Andthesebecomepartofhimorherthatperusesthemhere
."Inthe
postwareditions,thelinewasomitted。SeeWhitman,LeavesofGrass:A
TextualVarz'orum(りethe朗η飽く1」Poe〃zs1:152.
Thepoemfirstappearedinthelastofthe"MessengerLeaves"ofthe1860
Leaves,whichwaslatertransferredto``lnscriptions"inl881.
AllreferencestoLeavesofGrassandOther情 偽 ηgs:ノ1∧lortonCritical
Editionarecitedparentheticallyas∧な)r旋)n.』
"Calamus"No
.3inthel860LeavesdepictsaninterplaYbetweenthepoet
/book"1"andareader"you,"asitbeginswith"Whoeveryouareholding
menowinhand"(LG1860344).Moreover,"Calamus"No.16assertsthat
"astrangerisreadingthiswhohassecretlylovedme"(LG1860361).
Foramoredetaileddiscussion,seeKajiwara,"Is℃alamus'aGayDis-
course?:Reading℃alamus'(1860)inthe`Ensemble,Spirit&Atmos-
phere'ofLeaves(ゾGrass.　
"No
ristherepersuasiveevidenceforagayinterpretationofWhitman's
life,"writesKuebrich,cautioningagainstreadyinterpretationsof
Whitman'slifeandpoetryashomosexual("Comradeship"145).Concern・
ingWhitman'syoungerdays,hisbrotherGeorgesays,"IamconfidentI
neverknewWalttofallinlovewithyounggirlsoreventoshowthem
markedattention"(qtd、inAllen,SolitaTySinger33).Instead,"thereis
abundantevidencethatWhitmanwasstronglyattractedtoothermales"
(Kuebrich142).However,itisnotclearwhetherheengagedinhomosex-
ualrelations.ThelettersWhitmanwrotetoCivilWarsoldiers,andespe－
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甜
ciallyPeterDoyle(consideredtheclosestofhismalefriends),Kuebrich
argues,showlittleromanticpassionbutampleparentallove(144-45).
Althoughanotebookfromaround1870showshisanguishoverhisaffec-
tionforPeterDoyle,hedecidestorepresshisfeelings,describingthemas
``diseased
,feverishdisproportionateadhesiveness"(ノVotebooks2:887-90).
Asheclearlydisapprovedoftheexcessivenessofhisaffectionforamale
friend,hemayhavebeenindeterminateinhissexualdesire.Giventhe
indeterminacyofhissexuality,Iamdubiousthatheconsciouslyengaged
inhomosexualaffairsbeyondthepracticesofromanticfriendship.
Whitmanstatesthat"田romtheopeningoftheOrationandonthrough,
thegreatthingistobeinspiredasonedivinelypossessed,blindtoall
subordinateaffairsandgivenupentirelytothesurgingsandutterances
ofthemightytempestuousdemon"(qtd.inMatthiessen552).Ashefeels
``possessed"byaspeaker'svoice
,hevividlyfeelsthebeingofthespeaker
inhisbody.
IntheNew-YorkEveningPostonllAugust1851,Whitmandescribesthe
powerofBettini'svoiceasfollows:"aboveit[asublimeorchestra],the
vast,pureTenor,-identityoftheCreativePoweritself-risingthrough
theuniverse,untiltheboundlessandunspeakablecapacitiesofthatmys-
tery,thehumansoul,shouldbefil王edtotheuttermost[、.]?"(Uncollected
ProseαndPoetryl:256).
MasonsuggeststhatWhitman"lackedtherightvoiceforit[acareerin
publicspeaking]"asapossiblereasonforhisgivingupsuchacareer
(489).AllenalsoassertsthatWhitmanwasnotgoodatpublicspeaking:
"[a]saspeaker
,[...]Whitmanwasnospellbinder,andwouldneverbe-
comeone"(SolitarySinger43).
TheoratoricalfoundationisquintessentialinWhitman'searlierpoems,
butIdisagreewithHollis'sargumentthatwhenWhitman"foundhecould
notpresentthem[theoriginalexpressionofhispersonal-propheticmes-
sageinthoselectures]asoralperformances,"he"thendidfindanother
waytodoso"and"calledtheresultpoetry"(53).Rather,Whitman'sat-
temptstowritelecturesbeforethefirstLeavesseemtobeatrial・and-error
waytoapproachtheinnovationofanewpoetry.Infact,theoften-quoted
passageinwhichWhitmantoldTraubelabouthisyoungambition"tobe
anorator"isfollowedbythestatement,"IthoughtIhadsomethingtosay
-IwasafraidIwouldgetnochancetosayitthroughbooks"(Traubell:
5-6).ThisstatementsuggeststhattheyoungWhitmanhadadesireto
publishabookevenbeforeandasheplannedtobeanorator.
Laterinl)emocraticViStas,heconceptualizesdistinctionsbetweenhis
idealdemocracyandthepoliticalrealityofdemocracy,definingthefor-
merasspiritualdemocracy,or"asublimeandseriousReligiousDemo-
cracy"(CPCP977),asopposedtoamaterialistic,"[p]oliticaldemocracy"
(952).
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"ThePoet"wasincludedinE∬ays:SecondSeries(1844)
.SeeEmerson
445-68.Whitmanhadheardthelectureof"ThePoet"in1842(Loving206)、
TheprefaceofthefirsteditionisclearlyinfluencedbyEmerson's"The
Poet."
[WaltWhitman],"WaltWhitmanandHisPoems,"UnitedStatesReview
(Sept.1855):205-12.Rpt.inPrice8-14.
[WaltWhitman],"AnEnglishandAmericanPoet"[reviewofAlfred
Tennyson,ル1αud,αndotherPoemsαndLeavesofGrass],Ameγ τ'cαη
Phrenological/burnal22.4(Oct.1855):90-91.Rpt.inPrice23-26.
[CharlesEliotNorton],"Whitman'sLeavesofGrass,"Putmαn'sMonthly:A
ハ4agazine(～fLiterature,Science,andArt6(Sept.1855):321-23,rpt.inPrice
14-18.;[RufusW.Griswold],Cη'tert'on1(10Nov.1855):24,rpt.inPrice
26-27.;EdwardEverettHale,ハ[orthAmeγi'canReview83(Jan.1856):275-77,
rpt.inPrice34-36.
``LeavesOアGrass-anExtraordinaryBook
,"Br()ohlynＬDαilyEagle15Sept.
1855:2.Rpt.inPrice18-21.
[WaltWhitman],"WaltWhitmanandHisPoems,"UnitedStatesReviezv5
(Sept.1855):205-12.Rpt.inPrice8-14.
CalvinBeach,∧lewYorleSaturdayPress2June1860;JulietteH.Beach[Cal-
vinBeachコ,SaturdayPre∬,microform.
MaryA。Chilton,SaturdayPressgJune1860,microform.
SamuelBowlesandJosiahHolland,"`LeavesofGrass'-SmutinThem,"
Springyfietdl)αμyRepublicαn16Junel860(Springfield,Mass.:Samuel
Bowles&Co.,June16,1860).
FannyFern,"FreshFernLeaves:LeαvesofGrass,"IVeωYorkLedger10
May1856:4.Rpt.inPrice46-48.
InhislettertoSarahTyndaleon20July1857(Correspondence1:42-44),
WhitmancomplainedaboutFowlerandWells'sdelayingthepublication
ofanothereditionofLeaves.Hesays,"Fowler&Wellsarebadpersonsfor
me.Theyretardmybookverymuch"(44).
"DrumTaps -'WaltWhitman
,"W'so碗VVeeklyArt/bμmα ∫4Nov.1865:
34-35.Rpt.inPricelll-12.
B.,"WaltWhitman'sエ)wητ一丁吻s,"Radical1(Mar.1866):311-12.Rpt.in
Price121-22.
[A.S.Hill],[ReviewofDrztm-TapsandSequeltol)ram-Tal)s],North
AmericanRevieω104(Jan.1867):301-3.Rpt.inPrice131-32.
F.,"Drum-Taps,"∧lewY()鳩SaturdayPress27Jan.1866:3.Rpt.inPrice
ll8-20.
[W.D.Howells],"Drum-Taps,"RoundTable2(11Nov.1865):147-48.Rpt.
inPricell2-14.
[HenryJames],"Mr.WaltWhitman,"ハ[ation1(16Nov、1865):625-26.Rpt.
inPricell5-18..
"Whitm
an'sLeaves()fGrass,'℃ritic[NewYork]1(5Nov.1881):302-03.
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Rpt.inPrice223-25.
Hollisdrawsattentiontothisrevision(62-63).
WaltVVhitmαn'sBlueBoo々:The1860-61LeavesofGrassCoη`α仇 仇g疏 ∫
MαnuscriptAdditionsαndRevisionsshowstheshiftinWhitman'spoetics
from1860to1867.Hemadeextensiverevisionsdirectlytothetextofthe
1860Leavesinpreparingforthepublicationofthe1867Leatノθs, ndthese
revisionsreflecthisturntowardsstylisticandthematicpropriety.
Onlytworeviewsofthe1867LeavesqrGra∬areknown,andthe1876
Leaveswasapparentlynotreviewedatal1(Pricexv－瓢).In1871,there
appearedonlyonereviewofWhitman,notexclusivelyaboutthe1871
LeavesbutaboutWhitman'spoetryandproseaswe11(thel871Dθηzocπ吻
Vistas)、(EdwardDowden,Westminister1～eview96[July1871]:33-68.)
Pricesuggeststhatthecuriousdearthofreviewswascausedby
Whitman'sunusualpublicationhistory:"[R]eviewerstendedtoignore
volumesentitledLeavesofGrassbecausetheyseemedtorepeatprevious
work.(Thus,whenthe1876Leαves〔)fGrasswaspublishedwithitscom-
panionvolume,TzvoRivulets,itwasTωoRivuletsthatreceivedcritical
notice.)"(xvi).
AtleastsixteenreviewsarecollectedbyPrice.
"W
altWhitman'sPoems,"Litera7yWorld12(19Nov.1881):411-12.Rpt.in
Price225-27.
Kristevareferstosuchavant-gardewritersasMallarm6,Lautr6amont
andJoyce.Inaddition,CixouxreferstoColette,MargueriteDuras,Jean
Genet("Laugh"878-79)andJamesJoyce(884)asshowinginscriptionsof
femininity.
In∫uly1861,WhitmanreceivedtheloveletterfromSusanGarnetSmith.
Sheannounced,"KnowWaltWhitmanthatIamawoman!"and"Iamnot
beautiful,butIloveyou!　Probablyinresponsetothepoet-persona'scall
forwomenin"ChildrenofAdam,"shemadeWhitmanapropositionto
procreate:"KnowWaltWhitmanthatthouhastachildforme!"(Traubel
4:312-13).Whitmanwassoperplexedattheletterthathescribbled"?
insaneasylum"ontheenvelope.Butyearslater,whenTraubelsaidthe
letterwasn'tcrazy,"it'sLeavesofGrass,"thepoetagreed(Reynolds405).
SeeAlcaro251-52;Allen,SolitarySinger472-77.
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